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a walk in the woods

Essentially my art work is an account of why the natural world is important to me. 

Being among trees, flowering plants and in the fresh air grounds me. My mind relaxes 

as though I’m where I should be. I hope my paintings can give others a sense of this 

experience. I believe everyone benefits from contact with nature, at least unconciously.

I’ve been working on ‘A walk in the woods’ for about 4 years. While the challenges 

of my profession as a graphic designer have often been engaging and i’ve worked 

in some fascinating areas with interesting people there have always been subjects 

I wanted to work on for my own satisfaction, in my own way. My love has always 

been for landscape and over time my concern for the future of the wellbeing of the 

natural world, and by extension ourselves, has grown. From the 1970s I’ve followed 

developments in our understanding of how nature and the climate works and the 

increasing awareness of the effect our activity has on the environment.

introduction

(cover painting) looking up

Imagine lying on your back in a woodland clearing. Thats the idea behind this 
painting. However, it was executed like a doodle, in that I never quite knew how 
it was going to turn out, using a simple set of rules. All the colours came from 
observations made on location and they were applied with a single type of branching 
brush stroke.
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In any process, like photosynthesis, a production line or even painting, all stages are 

equally important as without any one of them the process fails. If we take the view that 

all the brush strokes a painting is composed of are equally important then all parts 

of the painting are equally important and it becomes anachronistic to identify a focal 

point in the composition which creates a hierarchy between the different parts of the 

canvas. I’ve developed a principle of painting, derived from doodling, where I decide 

on a type of brush stroke which I think of as the DNA of a painting. Then I work 

through a process using that brush stroke that builds the painting.

life is a process

and so on

This studio painting directly references a location painting, Near Frenchay Moor. I 
adopted the idea of creating a stroke style as the metaphorical DNA and executed 
the painting by the process of transfering the colours of the reference piece using 
that stroke.
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Painting on location is very important for many reasons. It gets me out in the fresh air 

and envelopes me with a feeling of well-being. From thereon its how I discover the 

abstract features and sensations that make their way into the paintings I produce in 

my studio. When I set out on a painting expedition I have no preconceived ideas as to 

what I’m going to paint or indeed where I’m going to set up. I dont conciously choose 

my location based on composition instead trusting to fortune that what catches my 

eye has an intrinsic quality that will be reflected in the painting. In the time it takes to 

produce the painting, usually about three hours, the sun traversing the sky will light the 

scene differently to how I originally found it. Very often colours change quite radically 

which I find exciting.

passing through landscape

Cow parsely by the Avon near Saltford, May 2017

painted on location.

Bluebells, 2017

painted on location

seed heads, 2016

painted on location.
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When I’m walking in the countryside I’m spurred on by wanting to know whats over 

the brow of the hill or round the next bend in the path or river.

I recalled this sense as I drove to my mothers home, a 3 hour journey from where I 

live. It was a bright early Spring morning with a hint of mist and the roadside woodland 

glowed with many subtle shades of rich ochres, bright greens and rusts of leafless 

trees which faded into the mist ahead. I don’t know what it is about the countryside 

but I find ideas, thoughts, recollections are all prompted by being in it, even from the 

comfortable interior of my car. The form of this painting came into my head on this trip 

but the concept of depicting the attraction of the unknown developed I painted.

the known and the unknown

beyond

Inspired by the early spring growth of roadside trees on a misty drive through 
Northamptonshire.
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near Kelston Mill, 2017

painted on location.

Sycamore leaves and white flowers, 2017

painted on location

Willow Herb, October 2016

painted on location.

I’m fascinated by complexity, systems intrigue me. Scientists show us how breaking 

down the material world helps us to understand the fabric of our universe. They also 

show us that for any question answered many more are raised. Matter seems to be 

continually sub-divided into smaller and smaller particles the properties of which 

need to be investigated before our understanding of how the universe works can be 

complete. Will it ever be? When I paint the natural world as I paint I see more. From 

the grand sweep of landscape to a patch of Red Campion nature includes thousands 

of processes, systems and sub-systems. 

even the smallest has its place
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To appreciate detail is to learn how to value even the most apparently mundane. In a 

paintng, as with any process or function, no element is dispensible. All the individual 

brush strokes contribute equally to the whole image. Following that principle any brush 

stroke can be abstracted to become a painting in its own right. This is the case with 

‘wind blowing through Willows’ which is developed from a small section of my location 

painting, ‘Willows in the wind’.

nothing is mundane

wind blowing through Willows

This is an interpretation of a square centimeter of a location painting.
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Bluebells on a bank, 2018

painted on location.

Chew Lake, May 2017

painted on location

fallen, November 2017

painted on location.

The act of painting on location is one of celebration, respect and contemplation. I feel 

it would be wrong for these paintings to become too extreme in the extent to which 

they become abstract but I strive to convey a sense of the effect the location has 

on me. My studio paintings are the medium for the expression of abstract ideas that 

expand on my experience of the natural world.

I like to be grounded in reality and discover real details that we can’t appreciate in our 

daily, chaotic lives. In fact I find that the natural world is far from chaotic. Its reassuring 

to find that something in life is predictable, we know where we are.

recording and sensing
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Sometimes a painting needs to change because a more interesting concept takes 

over the orignal. During a screening of a thought provoking programme called ‘The 

secret life of waves’, on BBC Four, I recalled a painting I had recently completed. Not 

only did the programme look at the physics of waves as we experience them on a 

day-to-day basis, like ocean waves and sound waves, but progressed to the wave like 

properties of matter at the sub-atomic level. In a philosophical moment, after tackling 

the mind bending subject of quantum physics, the presenter philosophised that, we 

are all, in effect, like waves passing through the universe.

The painting has retained its original wave structure. The rules governing my 

doodling were that each brush stroke was to be a wave and the underlying form 

hints at a stylised landscape. The colours are derived from those in my observational 

landscapes.

the nature of matter

wave theory

The form of waves proved to be a flexible analogy for the processes that underly 
matter and the natural world.
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wild flower meadow, June 2017

painted on location.

Willows in the wind, August 2017

painted on location

Autumn reeds,Chew Lake, September 2017

painted on location.

I like to record the time and place portrayed in my location paintings. I relate the time 

of year to the colours and viewers may be encouraged to visit my locations to try to 

see what I saw.

time and place
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On location I often contemplate our place in the universe, that each life plays its part 

in a matrix of existence. Perhaps thats a necessary function of the artist. There are 

individuals who present themselves as superior, vying for attention and recognition, 

distorting our society. Their assertion, or delusion, clouds their judgement of right and 

wrong, fairness and the value of others. it’s dispelled when we appreciate the diversity 

of all that exists in the universe and the forces great and small that govern those 

processes through which everything works.

life is change

changes

The form of a hedge and the colours of the changing seasons combine with the idea 
of the inevitability that all lives, like the changes of leaf colour from Spring green 
to Autumn golds, have the same course to follow regardless of the self-identifed 
significance applied by any one individual on their own life.



a walk in the woods a walk in the woods

grasses near Pensford, June 2018

painted on location.

near Frenchay Moor, July 2018

painted on location

Bullrushes and Teasels, October 2018

painted on location.

Getting close in on landscape reveals more than colour. I see texture and 

organisation, the zones that plants create by growing colonies, inhabiting their ideal 

situation. I see the texture of forms of different plants. In many ways studying a 

small patch of landscape is a richer experience than trying to encapsulate a whole 

landscape.

secret life
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As part of the natural processes of their growth, trees create space around themselves 

and their branches and twigs grow to present leaves to as much light as possible.

Humanity is unique on our planet in the degree to which it can affect the nature of the 

environment in which it lives. It takes creativity and intelligence to bring about change 

but the enlightenment to determine whether or not we should progress in a particular 

way often seems lacking. Creative space should also be allowed for appraisal of 

consequences.

space to survive

creating space

Taking a walk in the woods dispels the clutter in my mind. Trees and other plants 
create the spaces they need to flourish in. They also create space for my imagination 
to work in.
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Moss, February 2019

painted on location.

the meadow’s edge, June 2017

painted on location

Dipsacus Pilosus, August 2018

painted on location.

Getting close in on landscape reveals more than colour. I see texture and 

organisation, the zones that plants create by growing colonies, inhabiting their ideal 

situation. I see the texture of forms of different plants. In many ways studying a 

small patch of landscape is a richer experience than trying to encapsulate a whole 

landscape.

secret life
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Hierarchies, pyramidal structures, are human creations. Everything and everyone 

fulfills a role in the web of life and who should say that one role is more important 

than another? In a system, if one element is missing the system fails. Humanity is part 

of the natural world, everything around us, at a fundamental particle level, is made 

of the same stuff as we are. That makes us either as unimportant as we regard the 

environment or the environment is as important as we think of ourselves.

universal constant

everyone is everything

I imagined the Bluebells on a bank was really a crowd of people. We are made of the 
same stuff yet diverse, each flower and human being has their place in the universe.


